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Q u e n t i  L a m b a r d i l l io n A  
Colum n on M iddle-earth Linguistics
Paul Nolan Hyde
The Principle of Language-Legend
The r e c e n t  p u b l i c a t i o n  o f  The L ays o f  B e le r ia n d  
(V olum e I I I  o f  The H is t o r y  o f  M id d le - e a r t h )  u n d o u b te d ly  
sp o k e  " p ea ce"  t o  t h o s e  who h a v e  la b o r e d  b e n e a th  th e  
enorm ous p h i l o l o g i c a l  w e ig h t  o f  The Book o f  L o s t  T a le s  
( I  and I I ) ,  U n f in is h e d  T a l e s . The S i l m a r i l l i o n , and t h e  
Lord o f  t h e  R in g s . M is s in g  a r e  t h e  A p p e n d ic e s , I n d e x e s ,  
and D i c t i o n a r i e s  o f  t h e  fo rm er  w o r k s , u n l e s s  o n e  c o u n ts  
t h e  u s e f u l  " G lo ssa r y  o f  O b s o le t e ,  A r c h a ic ,  and R are  
Words and M ean in gs"  j u s t  b e f o r e  t h e  I n d e x , F r a n k ly , I  
w as a l i t t l e  d i s a p p o in t e d .  When I  f i n a l l y  o b ta in e d  my 
co p y  w ith  i t s  more th a n  b e a u t i f u l  d u s t - c o v e r ,  I  
im m e d ia te ly  tu r n e d  t o  th e  back  o f  t h e  book ( a s  i f  I  
w ere an Arab o r  a H ebrew) t o  f in d  t h a t  w h ich  was o f  
m ost im p o r t:  t h e  l i n g u i s t i c  s e c t i o n .  I  had a n x io u s ly  
w a ite d  s i x  m onths f o r  t h e  p u b l i c a t io n  o f  Volum e I I I ,  
a n t i c i p a t i n g  ar to th er  1500 e n t r i e s  o r  s o  t o  i n s e r t  i n t o  
my " w o rd -h o a rd " , th e  T o lk ie n  D i c t io n a r y . B u t , a l a s ,  I  
had t o  be s a t i s f i e d  w ith  a c t u a l l y  r e a d in g  t h e  poems 
t h e m s e lv e s .  Maybe C h r is to p h e r  i s  t r y in g  t o  t e l l  me 
s o m e th in g . I t  i s  e a s y  t o  f o r g e t  t h a t  th e  la n g u a g e  
w ith o u t  t h e  l i t u r a t u r e  i s  d e a d . I t  w as t h i s  i n s i g h t  
w h ich  b ro u g h t T o lk ie n  h im s e l f  t o  th e  d i s c o v e r y  o f  
M id d le - e a r t h .
I t  was j u s t  a s  t h e  1914  War b u r s t  upon me 
t h a t  I  made t h e  d i s c o v e r y  t h a t  ' l e g e n d s '  
depend on t h e  la n g u a g e  t o  w h ich  th e y  b e lo n g ;  
b u t a  l i v i n g  la n g u a g e  d ep en d s e q u a l ly  on th e  
' l e g e n d s '  w h ich  i t  c o n v e y s  by t r a d i t i o n .  (F o r  
e x a m p le , t h a t  t h e  G reek  m y th o lo g y  d ep en d s f a r  
m ore on t h e  m a r v e l lo u s  a e s t h e t i c  o f  i t s  
la n g u a g e  and s o  o f  i t s  n o m e n c la tu r e  o f  
p e r s o n s  and p l a c e s  and l e s s  on i t s  c o n t e n t  
th a n  p e o p le  r e a l i z e ,  th o u g h  o f  c o u r s e  i t  
d ep en d s on b o th .  And " v ic e  v e r s a " .  V o la p u k , 
G sp a r a n to , I d o ,  N o v ia l ,  e t c .  e t c .  a r e  d e a d ,  
f a r  d e a d e r  th a n  a n c ie n t  un u sed  la n g u a g e s ,  
b e c a u se  t h e i r  a u th o r s  n e v e r  in v e n t e d  any  
G sp a ra n to  l e g e n d s . )  ( L e t t e r s , p .  2 3 1 )
I t  was w ith  j o y ,  t h e n ,  t h a t  I began  The L ays o f  
B e le r ia n d . know ing t h a t  my u n d e r s ta n d in g  o f  th e  
la n g u a g e s  depend ed  a t  l e a s t  in  p a r t  t o  an u n d e r s ta n d in g  
o f  t h e  le g e n d s  t h a t  su p p o r t  th em . Toward th e  end o f  th e  
v o lu m e, h o w ev e r , C h r is to p h e r  T o lk ie n  made h i s  "coup de 
g r a c e " . I t  was n o t  p la n n ed  f o r  my b e n e f i t ,  I  am 
c e r t a in ;  p erh a p s i t  j u s t  worked o u t  t h a t  w ay. In  any  
e v e n t ,  on p age 3 5 4 , we a r e  g iv e n  f i v e  l i n e s  o f  
u n t r a n s la t e d  G l v i s h . . . .  ( I f  N ancy-L ou P a t t e r s o n ,  th e  
R eview s G d to r , w i l l  pardon me, I  w ould  now l i k e  t o  
d i g r e s s  f o r  a moment o r  tw o ) .
In  a  l a t e  em m endation o f  C anto I I I  o f  "The Lay o f  
L e th ia n " , T o lk ie n  d e s c r ib e s  L u th ia n  a t  t h e  t im e  sh e  and 
B eren  f i r s t  m eet:
Her lo n g  h a ir  a s  a  c lo u d  w as s tr e a m in g  85  
a b o u t h er  arm s u p l i f t e d  g le a m in g ,  
a s  s lo w  a b o v e  th e  t r e e s  th e  Moon 
i n  g lo r y  o f  th e  p l e n i lu n e  
a r o s e ,  and on  th e  o p en  g la d e  
i t s  l i g h t  s e r e n e  and c l e a r  was l a i d .  90
Then su d d e n e d ly  h e r  f e e t  w ere  s t i l l e d ,  
and th r o u g h  t h e  woven wood t h e r e  t h r i l l e d ,  
h a l f  w o r d le s s ,  h a l f  i n  e lv e n - t o n g u e ,  
h e r  v o i c e  u p r a is e d  i n  b l i s s f u l  so n g  
t h a t  o n c e  o f  n ig h t e n g a le s  s h e  le a r n e d  95
and i n  h e r  l i v i n g  j o y  had tu r n e d  
t o  h e a r t - e n t h r a l l i n g  l o v e l i n e s s ,  
un m arred , im m o r ta l, s o r r o w l e s s .
I r  I t h i l  ammen E r u c h in
m e n e l - v ir  s i l a  d i r i e l  100
s i  l o t h  a  g a la d h  l a s t o  d in !
A H ir  Annun g i l t h o n i e l ,  
l e  le n n o n  im  T i n u v ie l !
A lth o u g h  t h e  s t o r y  l i n e  a p p a r e n t ly  d i f f e r s  
s l i g h t l y  in  t im in g  from  t h e  L a y , t h e  d e s c r ip t io n  i n  The 
S i l m a r i l l i o n  i s  e n c h a n t in g ly  in f o r m a t iv e :
I t  i s  t o l d  i n  t h e  Lay o f  L e i t h ia n  t h a t  
B eren  came s tu m b lin g  i n t o  D o r ia th  g r e y  and 
bowed a s  w it h  many y e a r s  o f  w o e , s o  g r e a t  had  
b een  t h e  to r m e n t o f  t h e  r o a d . B ut w a n d erin g  
i n  t h e  summer i n  t h e  w oods o f  N e ld o r e th  he  
cam e upon L u th ie n ,  d a u g h te r  o f  T h in g o l and 
M e lia n ,  a t  a  t im e  o f  e v e n in g  un d er  m o o n r ise ,  
a s  sh e  dan ced  upon t h e  u n fa d in g  g r a s s  i n  t h e  
g la d e s  b e s id e  E s g a ld u in .  Then a l l  memory o f  
h i s  p a in  d e p a r te d  from  h im , and h e  f e l l  i n t o  
an en c h a n tm e n t; f o r  L u th ie n  w as t h e  m ost 
b e a u t i f u l  o f  a l l  t h e  c h i ld r e n  o f  I l u v a t a r .
B lu e  w as h e r  r a im e n t a s  t h e  u n c lo u d e d  h e a v e n ;  
h e r  m a n tle  w as sew n w it h  g o ld e n  f l o w e r s ,  b u t  
h e r  h a ir  was d ark  a s  t h e  shadow s o f  t w i l i g h t .
As t h e  l i g h t  upon t h e  l e a v e s  o f  t r e e s ,  a s  th e  
v o i c e  o f  c l e a r  w a t e r s ,  a s  t h e  s t a r s  a b o v e  th e  
m i s t s  o f  t h e  w o r ld ,  su ch  w as h e r  g lo r y  and 
h e r  . l o v e l i n e s s ;  and i n  h e r  f a c e  w as a  s h in in g  
l i g h t .
B ut sh e  v a n is h e d  from  h i s  s i g h t ;  and he  
becam e dumb, a s  o n e  t h a t  i s  bound un d er  a 
s p e l l ,  and h e  s t r a y e d  lo n g  i n  t h e  w o o d s, w i ld  
and wary a s  a  b e a s t ,  s e e k in g  f o r  h e r .  In  h i s  
h e a r t  he c a l l e d  h e r  T i n u v i e l ,  t h a t  s i g n i f i e s  
N i g h t i n g a l e ,  d a u g h te r  o f  t w i l i g h t ,  i n  th e  
G r e y -e lv e n  to n g u e ;  f o r  h e  knew no o t h e r  name 
f o r  h e r .  And he saw  h e r  a f a r  a s  l e a v e s  i n  th e  
w in d s o f  autum n, and i n  w in t e r  a s  a  s t a r  upon 
a h i l l ,  b u t a  c h a in  was upon h i s  l im b s .
T h ere  came a  t im e  n e a r  dawn on t h e  e v e  
o f  s p r in g ,  and L u th ie n  dan ced  upon a g r e e n  
h i l l ;  and su d d e n ly  sh e  began  t o  s i n g .  K een, 
h e a r t - p i e r c i n g  was h e r  so n g  a s  t h e  so n g  o f  
t h e  la r k  t h a t  r i s e s  from  t h e  g a t e s  o f  n ig h t  
and p o u rs i t s  v o i c e  among t h e  d y in g  s t a r s ,  
s e e in g  th e  sun  b eh in d  t h e  w a l l s  od t h e  w o r ld ;  
and th e  so n g  o f  L u th ie n  r e l e a s e d  th e  bonds o f  
w in t e r ,  and t h e  f r o z e n  w a te r s  s p o k e , and 
f lo w e r s  sp ra n g  from  t h e  c o ld  e a r t h  w h ere h er  
f e e t  had p a s s e d .  (S , p .  1 6 5 )
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B eren  and L u th ie n  T in u v ie l  a r e  m en tio n ed  o n ly  in  
p a s s in g  in  U n f in is h e d  T a l e s , a s  i s  th e  c a s e  i n  Volume I  
o f  The Book o f  L o s t  T a l e s . Volume I I  b e g in s  w ith  "The 
T a le  o f  T in u v ie l" .  In  t h i s  a c c o u n t B eren  i s  en c h a n te d  
by L u t h ie n 's  d a n ce :
. . .  now h e  d id  s e e  T in u v ie l  d a n c in g  i n  th e  
t w i l i g h t ,  and T in u v ie l  w as i n  a  s i l v e r - p e a r l y  
d r e s s ,  and h e r  b a re  w h ite  f e e t  w ere t w in k l in g  
among t h e  h em lock  s te m s .  Then B eren  c a r e d  n o t  
w h eth er  sh e  w ere V a la  o r  E l f  o r  c h i ld  o f  Men 
and c r e p t  n ea r  t o  s e e ;  and he l e a n t  a g a i n s t  a 
young elm  t h a t  grew  upon a  mound s o  t h a t  he  
m ig h t lo o k  down i n t o  t h e  l i t t l e  g la d e  w here  
s h e  was d a n c in g , f o r  th e  en ch an tm en t made him  
f a i n t .  ( L T - I I .  p . 1 1 )
L a te r ,  a f t e r  sh e  had f l e d  from  him :
. . .  he  wandered i n  t h e  wood gro w in g  w i ld  and 
l o n e ly  f o r  many a  day and s e a r c h in g  f o r  
T i n u v ie l .  By dawn and dusk  h e  so u g h t  h e r ,  b u t  
e v e r  more h o p e f u l ly  when t h e  moon sh o n e  
b r i g h t .  At l a s t  on e  n ig h t  h e  c a u g h t a  s p a r k le  
a f a r  o f f ,  and l o ,  t h e r e  sh e  w as d a n c in g  a lo n e  
on a  l i t t l e  t r e e l e s s  k n o l l  and D a ir o n  was n o t  
t h e r e .  O fte n  and o f t e n  sh e  came t h e r e  a f t e r  
and dan ced  and sa n g  t o  h e r s e l f , . . .  ( I b i d . ,  p .
12)
Of m ost i n t e r e s t ,  h o w ev e r , i s  a  r a t h e r  i n t r ig u in g  
d e s c r ip t io n  o f  h e r  m o th e r , M e lia n , from  whom sh e  
o b v io u s ly  o b ta in e d  many a t t r i b u t e s .  In  t h i s  a c c o u n t  
E r io l  h a s  J u s t  a sk ed  V eanne w hat Queen M elia n  was l i k e :
’ S le n d e r  and v e r y  d ark  o f  h a i r , '  s a id  
s h e ,  'an d  h e r  s k in  was w h it e  and p a l e ,  bu t 
h e r  e y e s  sh o n e  seem in g  t o  h o ld  g r e a t  d e p t h s .
C lad  sh e  w as i n  f i lm y  g a rm en ts m ost l o v e l y  
y e t  o f  t h e  hue o f  n i g h t ,  j e t - s p a n g le d  and 
g i r t  w ith  s i l v e r .  I f  e v e r  s h e  sa n g  o r  i f  e v e r  
sh e  d a n c e d , dream s and s lu m b e r s  p a s se d  o v e r  
t h e  h e a d s  o f  t h o s e  t h a t  w ere  n ig h ,  m aking  
them  h ea v y  a s  i t  w ere  w ith  a  s t r o n g  w in e  o f  
s l e e p .  In d e ed  sh e  w as a  s p r i t e  t h a t ,  e s c a p in g  
from  L o r ie n ' s  g a r d e n s  b e f o r e  e v e n  Kor was 
b u i l t ,  w a n d erin g  i n  t h e  w i ld  p l a c e s  o f  th e  
w o r ld  and in  e v e r y  l o n e l y  w ood . N ig h t in g a le s  
f a r e  w ith  h e r  s in g in g  a b o u t h e r  a s  s h e  w ent 
—  and t 'w a s  t h e  so n g s  o f  t h e s e  b ir d s  t h a t  
sm o te  t h e  e a r s  o f  T h i n g o l . . .  t h e  m u sic  o f  t h e  
m agic  b ir d s  o f  M elia n  seem ed t o  him  f u l l  o f  
a l l  s o l a c e ,  m ore b e a u t i f u l  th a n  o t h e r
m e lo d ie s  o f  E a r t h , . . .  ( I b i d . ,  p .  4 2 )
R e tu r n in g  t o  The  L ays o f  B e le r ia n d  and t h e  
o r i g i n a l  v e r s io n  o f  ''The Lay o f  L e i t h ia n " ,  we f i n d  a 
s y n t h e s i s  o f  a l l  o f  t h e  a b o v e , and th e n  f i n a l l y :
Then c l e a r l y  t h r i l l e d  h e r  v o i c e  and ra n g ;
w ith  su dd en  e c s t a s y  sh e  sa n g
a so n g  o f  n i g h t i n g a l e s  sh e  le a r n e d
and w ith  h e r  e l v i s h  m a g ic  tu r n e d
t o  su ch  b e w i ld e r in g  d e l i g h t
t h e  moon hung m o v e le s s  i n  t h e  n i g h t .
And t h i s  i t  was t h a t  B eren  h e a r d ,  
and t h i s  he sa w , w ith o u t  a  w ord , 
e n c h a n te d  dumb, y e t  f i l l e d  w it h  f i r e  
o f  su ch  a  w onder and d e s i r e  
t h a t  a l l  h i s  m o r ta l mind w as dim ; 
h e r  m agic  bound and f e t t e r e d  h im , 
and f a i n t  h e  le a n e d  a g a i n s t  a  t r e e .
(L B , p .  1 7 5 )
We h a v e  com e, now , f u l l  c i r c l e  t o  t h e  E lv i s h  p i e c e
i t s e l f .  A c a r e f u l  a n a l y s i s  d e m o n s tr a te s  t h a t  th e  
la n g u a g e  i s  S in d a r in ,  a lth o u g h  w h ich  d i a l e c t  i t  i s  
d i f f i c u l t  t o  s a y .
L u th ia n ' s  Song
d w e l l ; s t a y  r i s i n g  moon sa y  ( p a s t )  ( 1 s t  p e r . )
1 2 i  4  5
i r  i t h i l  amm e  n
E r u ; o n e ; s in g le  c h i ld  r e g io n  s t a r  j e w e l  s h in e
6 7 8 9  10  11
e ru  c h in  men e l  - v i r  s i l
( p r e s . )  w a tc h ;g a z e  ( p e r f . )  ( p a s t )  (2n d  p e r .  s i n g . )
12 13 14 15 16
a d ir  i  e  1
n o w ;h ere  b lo sso m  and t r e e  l i s t e n  ( im p .)  s i l e n c e
17 18  19 20 21 22 23
s i  l o t h  a  g a la d h  l a s t  o  d in
0 ;a n d  lo r d  o f  t h e  s u n s e t  b r ig h t  sp a rk  k in d le  ( p e r f . )  
24 25  26  27 28 29
a h i r  annun g i l  th o n  i
( p a s t )  (2 n d  p e r . s i n g . )  t o  t h e e  s i n g  ( im p .)
30 31 32  33  34
e l  l e  l i n n  o
( 1 s t  p e r . s i n g . )  I ,  m y s e l f  s p a r k ; s t a r —  ( p e r f . )  ( p a s t )  
35 36  37  38  39
n im t in u v  i  e
(2 n d  p e r . s i n g . )
40
1
T h ere  a r e  some i n t e r e s t i n g ,  i f  n o t  c o n t r o v e r s i a l ,  
m o r p h o lo g ic a l  e le m e n ts  i n  t h e s e  few  l i n e s .  #1 i s  m ost 
l i k e l y  a  d e r i v a t i v e  o f  * I R I ,  a  r o o t  e le m e n t  w h ich  
C h r is to p h e r  su p p o se s  m eans " d w e ll"  ( L T - I I .  p . 3 4 3 ) .  
" ir in "  i s  g l o s s e d  a s  "town" ( i b i d . )  and " ir m in " , 
a lth o u g h  u n g lo s s e d ,  p r o b a b ly  m eans " d w e ll in g - t o w e r " .  
W h ile  i t  i s  t r u e  t h a t  "ammen" ca n  b e  in t e r p r e t e d  a s  
" u p -r e g io n "  o r  " h ea v en " , I  h a v e  a  f e e l i n g  t h a t  i t  
f u n c t io n in g  a s  a  v e rb  much i n  t h e  sam e f a s h io n  t h a t  i t  
d o e s  i n  G a n d a lf ' s  commands f o r  f i r e  d i s c u s s e d  i n  ML 3 4 . 
C h r is to p h e r  T o lk ie n  g l o s s e s  "E ruchin"  a s  " C h ild re n  o f  
Eru" (LB.  p .  3 7 9 ) ,  b u t i t  i s  a p p a r e n t t h a t  " -c h in "  i s  
c l o s e l y  r e l a t e d  t o  " h in "  i n  th e  same f a s h io n  a s  "chor"  
and " h o r" . " h in "  i s  " c h i ld " ;  " h in i"  w ou ld  be  
" c h i ld r e n " :  T h u s, #7  i s  i n  t h e  s i n g u l a r .  In  L T -I I . on  
page 3 7 9 , " v ir in "  i s  g lo s s e d  a s  a  "m agic g l a s s y  
s u b s t a n c e " ,  " - v i r "  i s  n o t  j u s t  a  " j e w e l" ,  b u t a  m a g ic a l  
o n e ;  a p e r f e c t  m e ta p h o r ic a l  a l l u s i o n  t o  t h e  f u l l  Moon. 
# 1 4 - # 1 6 ,  t o g e t h e r  w ith  # 2 9 -# 3 1  and # 3 8 -# 4 0  can  be  
g lo s s e d  a s  " fe m a le ;m a id e n " , b u t I  h a v e  c h o se n  t h e  more 
e s o t e r i c  i n t e r p r e t a t i o n  i n  o r d e r  t o  e m p h a s ize  th e  
s e m a n t ic  r ic h n e s s  o f  L u t h ie n 's  l i n e s .  B o th  #34  and #22  
a r e  i m p e r a t iv e s ,  I  b e l i e v e .  " la s t o "  a p p e a r s  in
G a n d a lf ' s  Command t o  t h e  W est-G a te  o f  M oria ( I ,  p . 3 2 0 )  
and a  s i m i la r  command fo rm , " n o ro " , i s  g iv e n  by 
G lo r f in d e l  t o  h i s  h o r s e ,  A s f a lo t h ,  a t  th e  Ford o f  
R iv e n d a le  ( I ,  p .  2 2 5 ) .  A d m it te d ly ,  i t  seem s odd t o  have  
a  f i r s t  p e r so n  im p e r a t iv e  u n l e s s  i t  m eans so m e th in g  
l i k e  "I  m u st" , " d in "  i s  a l s o  g lo s s e d  e ls e w h e r e  a s  
" b e n e a th , u n d e r , overw h elm ed by" ( A l l e n ,  p . 7 5 ) .  "im" 
i s  o f t e n  g lo s s e d  a s  " b etw een ; d e e p " , b u t I  have  
f o l lo w e d  t h e  form  u sed  on t h e  W e st-G a te ; t h u s ,  "Im 
N a rv i"  m eans " I ,  m y s e l f ,  N a r v i" . T h is  form  a l s o  show s
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Redeemed C i t y ,"  w r i t t e n  by W ill ia m s  i n  1 9 4 1 ,  
fo r esh a d o w s A l l  H a llo w s ' Eve in  som e i n t e r e s t i n g  w a y s .  
He u s e s  t h e  term  t h e  C i t y ,  and o p p o se s  t h a t  t o  t h e  
In fa m y . The form er i s  f r e e  r e d e m p tiv e  e x c h a n g e ,  
C h r i s t i a n i t y ,  and l o v e ,  and i s  i d e n t i f i e d  w ith  E n g la n d ,  
w h ile  t h e  l a t t e r  i s  f o r c e d  s u b s t i t u t i o n ,  s e l f i s h n e s s ,  
and h a t r e d ,  and i s  i d e n t i f i e d  w ith  t h e  N a z i s .  "T here  
i s ,  i n  th e  e n d ,"  w r i t e s  W ill ia m s ,  "no com prom ise  
betw een  th e  tw o; t h e r e  i s  o n ly  c h o i c e ."  [1 2 ]  T h is  i s  
th e  e s s e n t i a l  t r u t h  o f  A l l  H a llo w s ' E v e .  The Infam y i s  
t r u l y  p a r o d ic ,  and b e a r s  c e r t a in  r e s e m b le n c e s  t o  th e  
C i t y ,  b u t t h i s  j u s t  m akes i t  more d a n g er o u s —  and th e  
C i t y ,  more p r e c io u s .
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o s t e n t a t i o u s  d i s p l a y  o f  h i s t o r i c a l  f a c t s .  E v ery  w ord , 
e v e r y  g e s t u r e  o f  h er  t e n t h - c e n t u r y  c h a r a c t e r s  seem s  
r i g h t .  D e t a i l s  o f  b e h a v io r  a r e  u sed  e lo q u e n t ly  t o  
e x p r e s s  th e  c o n t r a s t  b e tw een  t h e  C e l t i c  and N o rse  
c u l t u r e s .  M ost w elcom e i s  h e r  v i v i d  and s y m p a th e t ic  
p o r t r a y a l  o f  C e l t i c  C h r i s t i a n i t y  ( a l t h o u g h  i t  may be  
t h a t  sh e  g i v e s  pre-Rom an C hurch p r a c t i c e s  a  g r e a t e r  
p ro m in en ce  th a n  t h e y  w ou ld  h a v e  had a t  t h a t  l a t e  d a t e ) .  
F or t h i s  jo u r n e y  back  t o  a  p r i s t i n e  a n c ie n t  I r e la n d  i s ,  
i n  t h e  e n d , a  jo u r n e y  t o  s p i r i t u a l  s o u r c e s ,  t o  an  
u n v e i l in g  o f  in n e r  t r u t h ,  w o n d e r fu lly  a r t i c u l a t e d  in  
th e  c l i m a t i c  d u e l  o f  p o e tr y  b e tw een  t h e  O d in is t  
b e r s e r k e r  and t h e  C e l t i c  C h r i s t ia n  b a r d . One c l o s e s  th e  
book w it h  a f t e r - im a g e s  o f  p u re  d e l i g h t .  I t  i s  h ard  t o  
im a g in e  a  C e l t o p h i l e  who w ou ld  n o t  be charm ed by t h i s  
s t o r y ,  o r  in d e e d  any s e n s i t i v e  f a n t a s y  r e a d e r  who w ou ld  
rem a in  c o ld  t o  i t s  s im p le ,  q u i e t  e v o c a t io n  o f  j o y .
co n tin u ed  from page 18
up i n  l a s t  word o f  G i l r a e n ' s  la m en t t o  A ra g o rn ; "anim "  
m eans " fo r  m y se lf"  ( I I I ,  p .  3 4 2 ) .  # 3 7  i s  u n d o u b te d ly  a  
c o n c a t e n a t io n  o f  tw o o r  m ore m orphem es, b u t o t h e r  th a n  
" t in "  a s  " s p a r k ; s t a r "  i t  i s  d i f f i c u l t  t o  s a y .
T h ere  a r e ,  h o w ev e r , g l o s s i n g s  f o r  " n e f " ,  " n ev " , 
and " n iv "  m e a n in g , r e s p e c t i v e l y ,  "on t h i s  s i d e  o f " ,  
" h it h e r " ,  and " w e s t" . C ou ld  i t  n o t  be t h a t  w e s te r n  
sh o r e  o f  M id d le -e a r th  i s  t h e  " h ith e r "  s h o r e  "on t h i s  
s i d e  o f"  t h e  " su n d e r in g  s e a s "  b e tw e en  B e le r ia n d  and  
V a l in o r .  I n d e e d , we a r e  t o l d  t h a t  i t  i s  s o  ( S ,  p .  3 4 3 ) .  
I t  i s  t h e  la n d  and s h o r e  o f  t h e  S in d a r in ,  t h e
G r e y - e lv e s ,  t h e  " t w i l i g h t  E lv e s " .  They a r e  n o t  
C a la q u e n d i,  " E lv e s  o f  t h e  l i g h t "  who had l i v e d  i n  Aman; 
n o r  w ere  th e y  A v a r i ,  t h e  U n w i l l in g ,  t h e  D a r k e s t  o f  t h e  
M o riq u en d i; th e y  w ere  t h o s e  who cam e a s  f a r  a s  th e y  
c o u ld  o u t  o f  t h e  d ark  w ith o u t  b e in g  c o m p le t e ly  i n  t h e  
l i g h t  ( S ,  p . 3 4 8 ) .  T h u s, " t in u v - "  may s im p ly  mean
" t w i l i g h t - s p a r k " ,  a  p o e t i c  enou gh  k e n n in g  f o r
N ig h t in g a le  ( l i t e r a l l y  m ean ing  " s in g e r  i n  t h e  d a r k " ) .
A l o o s e ,  b u t s e m a n t i c a l ly  r e f l e c t i v e  t r a n s l a t i o n  
c o u ld  b e :
"0 th o u  r i s i n g  Moon, C h ild  o f  t h e  O ne, 
m a g ic a l  j e w e l  o f  t h e # r e g io n  o f  s t a r s ,  th o u  
who h a s t  w a tch ed  e v e r  s h in i n g ,  I  sa y  t o  t h e e .
S ta y !  D w e ll w h ere th o u  a r t !  Now f lo w e r  and  
t r e e ,  l i s t e n  i n  s i l e n c e  h e r e  b e n e a th .  [To  
G i l t h o n i e l ]  0  Lord o f  t h e  S u n s e t ,  o f  t h e  
T w i l ig h t ,  S t a r - K in d le r ,  I  m ust s i n g  t o  t h e e ;  
f o r  I  am, m y s e l f ,  T i n u v i e l ,  a  sp a r k  o f  t h e  
T w i l ig h t ,  a  S t a r  e v e r  i n  T w i l ig h t ,  t h e  
N ig h t in g a le ."
A s im p le  p r i n c i p l e  " la n g u a g e - le g e n d  and le g e n d -  
la n g u a g e " . I  am g la d  C h r is to p h e r  rem ind ed  me o f  i t .
